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Synopsis : As he attempts to describe Chinese landscapes that could
not be adequately verbalized, Aeneas Anderson often compensates for
this difficulty by referring to representations associated with pictorial
arts. The way such substitutes play out reflects the pervasive influence
of the cult of the Picturesque in the latter part of the eighteenth cen-
tury. As typified by the Claude Glass, a favorite knick-knack among
picturesque travelers, which transposes natural scenery into a framable
picture, the picturesque composition turns to artificial licenses to con-
struct a good picture. Artistic displacement of this sort is projected into
Anderson’s travelogue which gives an account of the first official em-

















おける英国使節中国訪問記』（A Narrative of the British Embassy to






































































































意味合いについて論じてみたい（Bermingham, ‘The Picturesque’ 84-
85）。
II．額縁の中の美と崇高
『崇高と美についての哲学的省察』（A Philosophical Enquiry into the
























































































































































ストーントーン卿（Sir George Leonard Staunton）は，使節団が中国へ向
かう途中寄港したバタビアで，黒人の少年を奴隷として入手する。アンダー
ソンはこの黒人奴隷に対する中国人の「甚だしい嫌悪や憎悪」の理由につい









































































































































されていたのだ」と皮肉られる（T. Staunton ix ; Hevia 71-73）。
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